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mentions two persons at Rome, Vincenzo Colombi, 
and Vincenzo Colonna, famous organ-makers in his 
time ; but before them, viz., towards the end of the 
fifteenth century, there flourished Rudolphus Agricola, 
an admirable artist, who made the organ at Groningen. 
Ralph Dallans, Bernard Smith, and Renatus Harris, 
are names well known in Germany, France, and 
England, as those of excellent organ-makers. There 
is no method of estimating the improvement of the 
manual arts so satisfactory as that of comparing the 
works of modern artificers with those of the ancient. 
The mechanism of an organ at this day, proves it to 
be a wonderful machine, constructed with great inge- 
nuity, and most elegantly wrought. The following 
figure represents an organ in the time of king Stephen, 
taken from the manuscript psalter of Eadwme, in the 
library of Trinity College, Cambridge : — 




MUSIC 

AMONG THE POETS AND POETICAL WRITERS. 

By Mary Cowden Clarke. 

(Continued from page 27 J 

The singing of birds has been a theme of ceaseless 
rapture with the poets. Chaucer, with his talent at 
describing a native peculiarity in one line, denotes 
their ready wakefulness, where he says : — 

" And smalle fowles maken melody, 
That deepen aUe night with open eye" 

And he launches out perpetually in delight at their 

woodland music : — 

" There sat I down among the faire flow'res, 
And saw the birdes trippe out of their bow'res, 
There as they rested 'hem had all the night ; 
They were so joyful of the day 'is light, 
They began of May for to done honoures : 
They coulden well that service all by rote, 
And there was many a full lovely note ; 
Some sungen loude as they had yplained, 
And some in other manner voice yfained, 
And some sungen all out with the full throat." 

" Hark ! how the cheerful birds do chant their lays, 
And carrol of Love's praise. 
The merry lark her matins sings aloft, 
The thrush replies, the mavis descant plays, 
The ousel shrills, the ruddock warbles soft ; 
So goodly all agree, with sweet consent, 
To this day's merriment. 

Ah, my dear Love ! why do you sleep thus long, 
AVhen meeter were that ye should now awake, 
T' await the coming of your joyous make, [mate] 
And hearken to the bird's love-learned song, 
The dewy leaves among ? 
For they of joy and pleasure to you sing, 
That all the woods them answer, and their echo ring.' 

Spenser. 



«' The ousel-cock, so black of hue, 
With orange-tawny bill, 
The throstle with his note so true, 
The wren with little quill. 

The finch, the sparrow, and the lark, 

The plain- song cuckoo gray, 
Whose note full many a man doth mark, 

And dares not answer nay. — Shakespeare. 
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" From branch to branch the smaller birds with songs 
Solaced the woods, and spread their painted wings 
Till even ; nor then the solemn nightingale 
Ceased warbling, but all night tuned her soft lays." 

Milton. 
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Answer to a Child's Question. 
" Do you ask what the birds say ? The sparrow, the dove, 
The linnet and thrush say, * I love and I love ! ' 
In the winter they're silent — the wind is so strong ; 
What it says, I don't know, but it sings a loud song. 
But green leaves, and blossoms, and sunny warm weather, 
And singing, and loving— all come back together. 
But the lark is so brimful of gladness and love, 
The green fields below him, the blue Bky above, 
That he sings, and he sings ; and for ever sings he — 
« I love my Love, and my Love loves me ! ' " — Coleridge. 
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* Along the river's stony marge 

The sand-lark chants a joyous song ; 
The thrush is busy in the wood, 
And carols loud and strong." — Wordsworth. 
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" Hark, how they warble in that brambly bush, 
The gaudy goldfinch, and the speckly thrush, 
The linnet green, with others fram'd for skill, 
And blackbird fluting through his yellow bill." 

Phillips. 
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" From the plains, from the woodlands and groves, 

What strains of wild melody flow ! 
How the nightingales warble their loves 

From thickets of roses that blow ! 
And when her* bright form shall appear, 

Each bird shall harmoniously join 
In a concert so soft and so clear, 

As— she may not be fond to resign." — Shenstone. 
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" The meek-eyed morn appears, mother of dews. 
At first faint-gleaming in the dappled east, 
Blue through the dusk the smoking currents shine, 
And from the bladed field the fearful hare 
Limps awkward ; while along the forest glade 
The wild deer trip, and often turning, gaze 
At early passenger. Music awakes 
The native voice of undissembled joy, 
And thick around the woodland hymns arise." 

Thomson. 
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" Anon the sweet birds, like a sudden throng 
Of happy children, ring their tangled song 
From out the greener trees ; and then a cloud 
Of cawing rooks breaks o'er them, gathering loud 
Like savages at ships ; and then again 
Nothing is heard but their own stately train, 
Or ring-dove that repeats his pensive plea, 
Or startled gull up-screaming toward the sea." 

Leigh Hunt. 



* Phyllis— the nymph of this pasteral ballad. 
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The Transatlantic poets give us interesting mention 
of the American birds. Bryant speaks of the " notes 
of joy from the hang-bird and wren ; " and Longfellow 
tells how 

" Through the trees 
The golden robin moves. The purple finch, 
That on wild cherry and red cedar feeds, 
A winter bird, comes with its plaintive whistle, 
And pecks by the witch-hazel, whilst aloud 
From cottage roofs the warbling blue-bird sings." 

The same poet has described, at full length, a bird 
known to us Europeans by name : — 

11 Then from a neighbouring thicket the mocking-bird, 
wildest of singers, 

Swinging aloft on a willow spray that hung o'er the water, 

Shook from his little throat such floods of delicious music, 

That the whole air, and the woods, and the waves seemed 
silent to listen. 

Plaintive at first were the tones and sad ; then soaring to 
madness 

Seemed they to follow or guide the revel of frenzied 
Bacchantes. 

Then single notes were heard, in sorrowful, low lament- 
ation ; 

Till, having gathered them all, he flung them abroad in 
derision, 

As when, after a storm, a gust of wind through the tree- 
tops 

Shakes down the rattling rain in a crystal shower on the 
branches." 
And farther on, he instances another native songster 

of the American forests : — 

" Loud, and sudden, and near, the note of a whip-poor- 
Will sounded 

Like a flute in the woods ; and anon, through the 
neighbouring thickets, 

Farther and farther away it floated and dropped into 
silence." 



POSTAGE OF NEWSPAPERS AND BOOKS. 

The new Treasury warrant for the conveyance, by post, 
of newspapers, books, and all printed matter, came into 
action on Monday, the 11th inst. The following are the 
chief regulations specified in the wairaut: — 

All packets, consisting of printed books, publications, 
or works of literature, or art, posted in the United King- 
dom, if not exceeding Four Ounces in weight, will be 
conveyed, by post, within the United Kingdom, for One 
Penny. 

From Four Ounces, and not exceeding Eight Ounces, 
the charge will be Two-pence. 

From Eight Ounces, and not exceeding One Pound 
(16 ounces), the charge will be Four-pence. 

From One Pound, to One Pound and a Half, Six- 
pence. 

From One Pound and a Half to Two Pounds, Eight- 
pence. 

For every additional Half Pound above the weight of 
Two Pounds, an additional charge of Two-pence will be 
levied upon every half pound. 

No packet exceeding the dimensions of Two Feet, will 
be conveyed through the Post. 

No writing allowed upon the printed works posted. 

The warrant also authorizes the sending all manuscripts 
(not being correspondence), almanacks, prints, maps, on 
paper, canvass, or cloth, and any description of paper, 
parchment, or vellum, with any binding, mounting 1 , or co- 
vering, and any cases, or rollers of prints, or maps book- 
markers, pencils, pens, or other articles usually appertain- 
ing to any such book or publication, under the weight of 



Sixteen Ounces, for Four-pence ; and Two-pence for 
every additional Eight Ounces. 

Any packet, not open at both ends, and containing a 
manuscript letter, or writing of any kind, with the printed 
matter, will be charged double the postage to which it 
would he liable as a single package. 



TO CORRESPONDENTS. 
The late hour at which Advertisements reach us, interferes 

much xoith their •prober classification. 
We cannot undertake to return offered contributions ; the 

authors^ therefore, will do well to retain copies. 
Canticus will be answered in our next. 
A Constant Reader is informed that we have heard that 

the original English version of the words to Haydn's 

Creation was written in Germany ; but by whom is not 

known. 



Mxiti Chronicle of the Iasst ^Fortnight* 

Philharmonic Society. — On Monday, the 11th inst., 
the seventh concert took place, when the music was " by 
command," Her Majesty honouring it by her presence. 
Madame Clara Novello and Signor Belletti were the vo- 
calists on the occasion, and the former sang a scena arid an 
aria eminently calculated for displaying her varied powers 
of voice and -expression. Weber's grand dramatic song, 
" Ocean, thou mighty monster," and Cherubini's divine 
strain, "Ave Maria" (with clarinet obligato), were, each 
in their several styles, perfection. The symphonies were 
Mozart's " Jupiter," and Beethoven's No. 8. The over- 
tures, Macfarren's " Chevy Chase," Wagner's " Tann- 
hauser," and Cherubini's <s Anacreon." 

The Hereford Musical Festival for the benefit of 
the widows and orphans of the clergy of the dioceses of 
Hereford, Gloucester, and Worcester, will be held in the 
Cathedral and Shire Hall, on August 21st and three 
following days. 

The English Glee and Madrigal Union gave their 
•'Annual Series of Morning Concerts" on May 28th, 
June 4th, and June 11th, this season. 

Miss Dolby and Mr. Lindsay Sloper's annual grand 
concert took place on the 13th inst. As usual, they pro- 
vided a good orchestra, and a varied programme, for the 
entertainment of their patrons and supporters. 

Crystal Palace.— The company gave a Morning Con- 
cert of miscellaneous music on June 4th, at which Madame 
Alboni was to have made her first London appearance this 
year, in company with other foreign artists. The latter 
only appeared, as indisposition prevented Madame 
Alboni's attendance. We use the word " appeared " 
advisedly, as the solo performers, whether vocal or instru- 
mental, were not so much heard as seen. Even Signor 
Bottesini's doubles-bass fantasia was rather a dumb- show 
performance than the treat which it usually is to an 
audience. But fortunately there is always sufficient 
resource of varied entertainment on this spot, to put the 
public in good humour, and console them for any 
disappointment. 

Atherstone. — Mr. and Mrs. Paget gave a concert of 
vocal music in the Corn Exchange, in aid of the funds of 
the Atherstone Literary Institution. They were assisted 
by Mrs. Bull, of Birmingham, Mr. Bickley, of the 
Cathedral, Lichfield, and, gratuitously, by Mr. Beech 
(a gentleman amateur), and Mr. W. Brooks, the organist, 
who ably presided at the pianoforte. Notwithstanding 
the unfavorable state of the weather, there was a large and 
respectable audience, who were enthusiastic in their 
appreciation of the excellent entertainment provided for 
them. At the close of the concert, the Rev. F. H. 
Richings, Chairman of the institution, rose, and passed 
a high encomium upon the evening's entertainment. 



